











Someone at the workshop brought up the idea of a marginalized
ling safer in a dark or unofficial place than on a well-lit

ercial street. Does that fit with your understanding of

space ?

. lot of the pins on the map appear in non-places and ephemeral
»s, that aren’t as planned or gentrified. One of the really

d outcomes of the project was how the map moved away
om definitions of queer spaces as something that is "claimed".
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1 And what kind of of not-read-as-queer
Hugues Lefebvre Morasse '
) g spaces have been pinned to the map ?

How does a digital project like this
translate into physical space ? What
are the implications of this project on

real space

Do you think your experience would
have been different with access toa
platform like this?

How does that translate on to

the map?

Has the project brought to light new
queer narratives ?

So the pins are not all accounts of
romantic or coming out experiences ?

And this narrative involves patting the
straight community on the back for
allowing them to be queer.

What does Spolia mean to you in the
context of your project ?

In talking about Spolia, we often
refer to the ancient stones that were
destroyed, stolen, carved into, re-pur-
posed, re-articulated, re-symbolized.
Can we imagine QTM as an archive
of matter, of trauma ? What are the
bricks from QTM made of ?







